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The landscape and architectural design work together to mitigate wind and reduce noise. The use of greenery-trees, shrubs, and vegetated screens—acts as a porous buffer
rather than a solid barrier. Unlike solid walls that simply redirect wind, these natural elements diffuse and soften airflow, reducing its intensity while contributing to acoustic
dampening. Overhead canopies further enhance this effect by deflecting wind from above and absorbing sound. Together, these features create a series of pocket spaces that
offer quiet, sheltered zones for rest and social interaction. This principle is echoed in the design of the Egna Hem homes, where central atriums provide calm interior courtyards
protected from external environmental stressors. Building placement and the articulation of facades also play a crucial role. Their dynamic configurations break up prevailing
wind paths and redirect airflow, thereby reducing wind pressure and enhancing pedestrian comfort.

BRICK MATERIAL

THE BRICK
Danish brick
228x108x54

THE BRICK BOND
Acts as a visual guide or narrow path
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THE BRICK PATH

Awinding brick path through a residential area,
meadow, and forest.
It transitions seamlessly into vegetation and
brick furniture.
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Movement patterns & informal meeting points Brick furniture, brick path, pavilions, station murals Road murals, brick path, decking Decking, housing blocks, community building Egnahem houses, sports field, park, brick, ~ Train bridge, herb garden, brick path
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MENTAL BARRIERS PHYSICAL BARRIERS GREENERY IN THE PARK OF HYLLIE BOSTADSSKOG 10+ ACTIVITIES IN HYLLIE
This project reflects on the presence of emotions as a connecting and bridging feature in the urban environment. With Hyllie's recent history of being a farmland 25 years ago, this project aims to rediscover the Carefully selected local flora fosters a vibrant, diverse ecosystem, enriching the site's natural
Using the same logic as when seeing a familiar face on the other side of a road, where the personal connection pervading landscape that historically characterised the area of Hyllie. By tracing the existing and fabricand resilience.
to someone you know suddenly decreases the experienced spatial distance, this project explores how feelings planned greenery of Hyllie, the project proposes park interventions that reinvent a continuous BRICK PATH
can have an impact on people's sense of barriers. Regardless of whether people appreciate or dislike a certain green corridor stretching from Kroksbécksparken all the way to Dagvattenparken.
artwork, publicart has the power to engage people and make them feel something. As such, this type of activity
in public space has the potential to bridge mental barriers in the urban fabric. Located north of Annetorpsvagen is the park Hyllierankans odlingsomrade. This project proposes PARKS
an extension of that park across the new decking above the highway, which consequently con-
Artas a mental bridge nects it to Massparken on the south side of Annetorpsvégen and further down to Vattenparken.
Hyllie tegelstig is an outdoor art experience including both existing and new artworks on site. In order to create In addition to that, the connection between Vattenparken and Dagvattenparken will be physically ART PAVILIONS
a dynamic urban experience, the path will include different art forms such as murals, sound art, light art, a seaso- strengthened with a green pedestrian and bike bridge over the railroad.
nally curated outdoor art exhibition, as well as poetry built into the brick path. Besides offering a varied experien- p
ce along the Hyllie tegelstig, the artworks become a tool to mentally bridge the barriers in Hyllie. Linked together The location of the new wooden bridge will position the water tower as a beacon when walking CAFE PAVILIONS
through the brick path, Hyllie's public artworks will create a continuity in the urban experience that mentally from the south to the north side of the railroad. Just like the brick path, the water tower serves
connects different parts of Hyllie in spite of geographical distance. As such, the communal identity of Hyllie will as an important symbol for this proposal. The project reuses the existing status of Hyllie's water
be united around a clear concept that offers a varied and meaningful experience of the built environment. tower as a predominant object of orientation in the neighbourhood. Consequently, a wooden pa- BRICK FURNITURE
vilion inspired by the shape of the water tower will be located on various spots alongside the brick
Tagkajen path as a framework used for exhibiting art, serving food and drinks as well as being a resting
With reference to the idea mentioned earlier of how feelings can act as a mental bridge between places, the place along the Hyllie tegelstig. The reoccurring pavilion typology also contributes to the level GROVE MEADOW FLOWERS WATER AND ARROW SOUND ART
intervention of Tagkajen will connect this proposal's residential area, Hyllie bostadsskog, to the planned area of of orientation and recognition in the area, which serves as yet another instrument to mentally
Mallbo. Housing areas on both sides of the railroad will become mentally and physically connected by a "train bridge different parts of Hyllie.
LIGHTING DESIGN

dock path”, which will be linked to the brick path system but also work on its own creating a pedestrian circulation

flow from the east to the west side of the rail tracks. Besides being a social meeting spot where services such as
restaurants and small enterprises intersect, Tagkajen enhances the presence and identity of the railroad in Hyllie.
At Tagkajen the connection to the rest of Europe is represented in a format that imitates the idea of a harbour MURAL
dock, which is nowadays often used as a space that combines social interaction with circulation flows in cities.
STREET PAINTING
REUSE THE SYMBOL OF HYLLIE -~~~ -
The design of the pavilions located alongside Hyllie tege/stig\\ COMMUNAL FARMING LOTS
isan abstraction of the shape of the water tower. Instead of
inventing a new landmark typology, the pavilion reuses th \
existing visual identity of Hyllie water tower, ’ i COMMUNITY BUIDLING
MULTISPORT FIELD
TAGKAJ
H PLAYGROUNDS
NEW PATHWAYS —
Hyllie tegelstig entices people to move beyond the buildin
LT g of
Malméméssan in order to explore the mural alongside the road of RECREATION
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arge mural alongside the road of ) ! K
Annetorpsvigen describes the history of v - K y
// Hyllie - with a pinch of fantasy where the \ :
water tower of Hyllie is depicted as a flying N
saucer. The mural covers 100 meters of the existing &-- -

concrete wall on both sides of the road. In order to
follow the allegorical story of the mural, people are
/7 encouraged to go to both sides of Annetorpvagen.



